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FORWARD

The general purpose of this investigation is o evéluate the
1ife and works of Frederic Chopin., To arrive at this objective, a
study of the social history of the Romantic era, a study of Chopin's
1life, and an investigation of his compositional style will be made,

Under social history is found a general historical Background,
which, in turn, is comprised of social trends of the period, religious
factors, and artistiec wvalues in the field of the fine arts,

Concerning his life story, I have attempted to make it, insofar
as possible, devoid of musie, and save this last item until later in
the paper.

Chopin being well-¥nown a8 a teacher and as a piano player,
this section precedes one concerning his compositional style, About
his style I have inecluded his early training and many of the factors
bearing influence on it, regarding melody, rhythm, and harmony, 4s
g last section in the paper, I have incecluded illustrations of some
of the charasecteristics of his compositional style.

(Note: If any of the illustrations seem to be biamsed, it is

because I have played most of them and they are personal favorites,)

J., K,
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The years 1810 to 1829 repregent the Napoleonic Era and
jts overthrow in Burope. Prior to this time the czar of Russia,
Czar Alexander I, had had a benevolent interest in Foland in that
he wanted to recomstruct Poland (as it was before its partition,)
jnto a constitutional state with himself as the ruler. This ldea
was considered a2t the Vienna Conference, but was not completed be-
cause Prussia and Austria kept thelr respective shares of the former
. Poland, However, par’s of 1t did become a state and the c¢zar gave
it a fairly liberal administration until his death in 1825,

Alexander I was succeeded by Czar Nicholas I. In 1830 there
were a series of revolutions, and this new ruler, who was auto-
eratic by nature, had no sympathy with the Foles; consequently,
many of their privileges were shut off, FPoland was not the only
country to be touched by revolt at this time, since there seemed

‘to be a wave of revolutions sweeping over Europe. In France,
where this erisis started, Louis Thilippe, of the House of Orleom,
came into office with his liberal middle~class constitution, This
was followed by similar uprisings in Germany and Belgium,

The Poles aspired to complete their independence, and the
vear 1831 marked another revolt which was completely unsuccessful,
They were repressed savagely by Nicholas, who unmercifully destroyed
thelr former mode of existence as a semi-autonomous state:; Poland
wag then absorbed by Russia as a conquered province, After such
an era of hope, the Poles were at that time a shattered and con-

7 quered people, Nicholas endeavored to extinguish every vestige of
Polish nationality, and attempted to "root out" the Poles by forc;
ing them to0 use the Russian language in their schools and official
documents, ¥ven though he tried to humiliate them, Polish nation-

ality became stronger after the destruction of their country.
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In 1848 was another revolutionary outbreak in Rurope, dut
Russia seemed so much satisfied by the rule of Nicholas that thers
was not even a hint of revolt there, Consequently, Foland remained
g8 it was.

With the political uprising came an artisticec uprising also,
snd, art being an expression of life, there developed an interest
in the individual,

Religiously speaking, there was a great deal of feeling be-
tween Russia and Polend., Brver since their acceptance of Christian-
ity several centuries before this period, the FPoles had adopted
the Pope in Rome as their tenet in Roman Catholicism. On the other
hand, the Russians held to the Greek Orthodoxy belief, never having
accepted the authority of the FPope.

General aspects of artistic values of the Romantic Era, which
extended roughly from the year 1820 to 1900, were very closely re-
lated in the field of the fine arts., Painting and sculpture, the
drams, literature, and music, 2ll were overshadowed by individual-
ism, emotionalism, subjectivity, and nationalism, Favorite sub-
Jacts for artistic works included the ancient (with special em=-
phasis or the medieval), the supernatural {emphasizing witches,
ete,), the wierd, and the mystic.* Among the specific musical
characteristics of the era were these: (1) Melody was characterized
by a warmth of personal feeling and irregular phraseology; (2) New
chords and chord progressions were introduced; (3) Contrary to the
composers of the Classical Period, remote keys and &aried key
gchemes were utilized; (4) Counterpoint seemed to be going out of
style, and, therefors, was seldom used; (5) The piasno was the chief
nedium of musical expression; and (6) In piano music, the classical

sonata was being replaced by various free forms, such as noeturnes, 2
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Fryderyk Francliszek Chopin was born February 22, 1810, at
7elazowa Wola, Poland, located just outside Warsaw, The only son
of Justina Krzyasnowska (of Polish petty nobiliby) and Nicholas
Choppen (a Frenchman), he saw his first light of day in a tiny cot-
tage which was actually servants' quarters on the estate of Count
Skarbek. Although some writers say that Zelazowa Wola was a small
village, 1t wasn't a village at all, but the formal name of the
Skarbek estate iI:Ls’cead..r'5

MNicholas Choppen, who was originally from Nancy, Lorraine,
came to Polend from France as a soldier to aid in that country's
constant struggle for independence. It was during this time that he
net, and later married, Justina Drzyanowsksa, After his release from
army 1ife, Choppen kept a private school, At that time the name
Choppen suddenly became FPoland-ized, and that family was known
thereafter as Chopin,

There has been some dispute as to whether Chopin ever reeslly
was French., Others insist that Chopin is a Frenchified name of the
Polish "Szopa™.® At any rate, little Frederic Francois came into
the world after the triple murder of his natlive land; he was born
Just in time to be an eye-witness to the most deplorable phases of
the desperate struggle for national self-determination. He grew
tp, then, in a country most bitterly resentful at having been be-
trayed by the very man (Navoleon Bonaparte) that they had worshipped
:'with guch blind and loyal devotion,

There was no past genius in Chopin's family, although his father
Ilayed the flute and the violin and his mother dabhled at the piano.
Immaterially concerned were his godparents who were both musicians,

After becoming aware that their son was a c¢hild prodigy, the Chopins
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moved to one of the better areas of Warsaw - in spite of their
poverty - in order that Frederic could come into contact with the
gocially prominent and artistic life of Varsaw,

Here he became associated with the Polish nobility who atten-
ded his father's school., Thus it was due to the Radziwill family
that Chopin had aristocratie surroundings and associations and
thence his delicate refinement.5

Usually depleted as a frail and sickly individuwal, it is sur-
prizing to learn that Chopin was quite the opposite during the
greater part of his 1life, In his childhood he was completely
physically fit and had the usual boyhood interests, A precocious
child, hig quick wit and good sense of humor gained him early
popularity,

His general education took place at the Warsaw Lyceum where
his father was then teaching. At sixteen, this part of his secon-
dary education being over, he went to the Princlipal Musie 3chool,
which was the music department of the Warsaw Conservatory, for
three years, His holidays were spent in the country, where he
absorbed the national song and dance form whiech he put to remark-
able usage during his compositionasl career., Nothing that con-
cerned the life and art of Poland failed to interest Chopin., He
became acquainted with the various features of his land and its
legends, including science, literature, music, and art and their
respective contributions to Poland,

Chopin, the composer, is considered a member of Poland’'s
national quartette. Others of the quartette include Mickiewiecz,

the national poet, Matyko, the national painter, and Sienkiewicsz,

the national historian in fiction.®
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Unlike many professionals, Chopin had a delightful disposition,
free from the pettiness and jealousy that offen mer artistic natures,
Be was master of a pithy language colored with philosophieal humor,
An excellent sketeher, Chopin could draw brillisnt cericatures of
people whom he found to be unsympathetic or amusing, His wit, which
raacinated some and irritated others, reflected in his art, and he
judged, characterized, and joked about himself the same as he did
‘anyone €else,

During the latter part of his life Chopin became interested in
the theater, and in 1848 he collaborated with his sister to write a
one-act comedy entitled "The Mistske; or the Pretended Rogue."?

Known to be one of the most nationalistic composers of the
Romantic period, Chopin seldom discussed politics. However, he did
say that "The songs and reveries of the Polish folk constituted a
- gpiritusl deposit, a legacy of the past and living tradition, and
the only pure spring of life to the dying organism of the nation,"8

He used to say that his life was an episods without beginning
and with a bad end. Although he never married, love affairs played
an important role in his life, Among his "admirers” were Delfina
Potocka (& singer, pilanist, and composer), Konstancja Glaedkowsks
(opers singer), Maria Wodzinska (sister of a school mate of his),
and Amandine Tucile Aurore Dudevant nee Dupin, alias the trouser-
wearing, cigar-smoking George Sand.9 Mueh has been said about this latter
name and Chopin, but he was happy with her for eight years., From the
time that he met her at a Christmas party in 1836, that period of his
liason was one in which Chopin produced some of his best works, His
instant 1ike for this womah, who was six years his senior, soon
developed into love; and her motherly instinet toward him seemed +to

give him what he most needed: care, companionship, and security.
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Chopin was not really sick until the last ten years of his life,
The real delicacy lay in his nervous system and he carried sensitive-
ness and refinement to fault, The first serious breakdown in health
occurred in the winter of 1838-1839 after an atfack of influenza;
consequently, he spent the winter on therisland of Majorca with
George Sand and her three children, Then, all of them left for
Marseilles where Chopin spent the suring in convalescence, There-
after, he spent four months of every year, usﬁally the summers, at
Nohent (Sand's chateau), where the bulk of his best work was pro-
duced. Thelr winters were spent more or less together in Paris,

The most talked about episode in Chopin's life was his rela-
tionship with George Sand, They eventually parted, in 1846,‘owing
to fraying nerves on both sides and her unruly children. The house
was dinally divided into two warring camps .with her son Mgurice,
her adopted daughter Augustine, and George Sand, against her dsughter
Solange and Chopin, About him, George Sand wrote, "The delicaey of
his constitution rendered him interesting in the eyes of women, The
full yet graceful cultivation of his mind, the captivating origin-
ality of his conversation, gained for him the attention of the
cleverest men; while the less highly cultivated liked him for the
exquisite courtesy of his menmer."™l0 She later wrote a book about

him called A Winter in Majorca. t

Pictures are many of this well-¥mown and well-loved romanticist,
He was painted by meny aspiring portraitists, among them his own con-
temporary, BEugene Delacroix,

Chopin was an easy victim to the myth that Poland was the
Savior of Christianity in that she had given up her independence

btecause she couldn't bear to be selfish with her neighbors.12
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Thus it was in an atmosphere of Polish propaganda that he lived and
died, Since his parents wanted him to go abroad, (during the reign
of Nicholas I, 1829), Chopin left Poland for Vienma where he gave two
public concerts, In 1830 he leéft Warsaw for Paris never to return to
his native land again., His parents' finally went abroad, to Carlsbad,
in 1835 and it was here that Chopin last saw them,

| When the Cossacks let loose on Varsaw after the first outbreak
of disorder, they knew they must fear this musical zgitator; there~
fore they broke into his house, got his piano, and threw it out the
window and used it for kindling wood.13 Other writers say that Chopin's
home at Zelazowa Wola was ravaged during World War II by the Germans,
and that, when the Chopin Institute at Warsaw took it over in 19486, the
only remaining piece of furniture was his piano.14 In fact there was
no other reminder of his birth place at all except for a monument in
the yard, and the entire Skarbek estate was being used for agricultural
purposes, {(During World VWar II, also, the Germamns forbade the per-
formances of his national dances, such as the Mazurkas and Polonaises,
and his "Revolutionary” Etude).

The Parisian Revolution of 1848 found Chopin in England, where his
health grew steadily worse, It is said that his quarrel with George Sand
hastened and embittered his last days, However, the anonymous help of
his Scottish friend and pupil, Miss Jane Sterling, saved him from much
discomfort and want when his income ceased due to his inability to con-
tinue his teaching, performing, or composing. He then returned to Paris,
and from that time to his dying day tuberculosis was literally consuming
him, Although his was a constant struggle with this disease, he did

enjoy a last bit of happiness when Delfina Potockse came to see him {(at
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his request) and ssng for him just before he died., Present at his
desthbed, October 17, 1849, at the final hour were his sister, Ludwika,
Princess Czartoryska, and Solange Clesinger (Georce Sand's daughter),
Although not much is said about Chopin's religious life, it is knowm
that he belonged to the Roman Catholic parish,1® and he was, conse-
quently, buried from Madeleine, in the cemetery of Pere Lachaise
October 20, His heert was placed in a mortuary urn and eventually
enshrined in the Church of the Holy Cross at Warsaw where it remains
today.l6 His funeral service at Madeleine and the procession to
Pere Lachaise was one of the importent events of Parisian 1life in
the year 1849, Chopin's own funeral march (Marche Funebre from
Sonata in B minor, Op, 36) was arranged for orchestra, and Lefebure
Wely played two of his Preludes (the one in E minor and the one in
B minor from the 24 which meke up his Op, 28) on the organ at this
occasion.17

The one hundredth amnniversary of Chopin's death was observed
throughout the world in 19849; celebrations of the man's fame were
carried out by means of concerts, recitals, and little festivals of
music, Even the Holy Cross Church of Warsaw observed the hundredth
ammiversary by singing a solemm mass, In the United States, too, this
most fantastiec poet of the romantic school was ¥mown and loved, Owing
to him the Koscueszko Foundstion House - the only institution in America
promoting cvlitural relationship between Poland and America on & non-
political basis - was established,

After Chopin's death, the great pilanist, Franz Liszt, said that
posterity would rank him even better than did his contemporaries, and
the last Tifty years has seen a steady increase in his popularity,l8
Camille Bellaigue, the distinguished French musical essayist, said of

him; "The heart of his nation beat in his breast, I lmow of no other
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musician who is a greater patriot than he, He was a Pole in far

greater degree than any Frenchman was ever a Frenchman, any Italian

ann L+talian, or any German a German, ILe is a2 FPole, and nothing but

n Pole; and from thet devestated, murdered country his music rises

like its immortal soul,™l©
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Tt has been said that the work of any romanticist is auvtobiograph-
1¢al,?0 and Frederic Francois Chopin is no exception., He felt that
the artist's real business is with human impulses themselves, the
most familiar and the least understood of earthly facts, and though
he neither preaches nor paints, his art is decorative and dramatic;
it is "soul written in sound."21 He looks to the heart and soul of
man for the nuances of every feeling which he transfers to music,

WWhen he was only six years old Chopin could improvise, and
showed his musical ability as a pianist and composer; thus his
musical education begen at an early age. At seven, he was considered
tc be Mozert's successor, and at eight he mede his debut at = charity
cencert., However, the great romantiecist, Robert Schumann, is said
te have "discovered"™ him and to have given impulse to the popularity
of Chopin's works and his piano playing in his magazine entitled Heue

Zeitsehrift fur Musik, the first criticel journael within the field of

music.22

It was said that the "rapid and enduring fame in Germany
of Schumann's only true rivel was due to Schumamm himself,"29
Chopin's going abroad being attributed to the persuasion of his
friends and family, he visited Berlin in 1828, and then Vienna,
It wes in Vienna that he met and fell in love with Constantina (or
Konstencja) Gladkowska; since this was his first serious love affair,
its termination probably influenced the deepening of the emotional
side of his character. From Vienna he went to Paris, and it was here
that he decided to take lessons from Kalkbrenner, one of the finer
niano teachers of the day; however, after his first interview with
this tempermental maestro, Chopin changed his mind, and in spite of
Kalkxbrenner, became one of the most admired pienists and fashionable
tenchers of the day, He journeyed to Dresden in 1835, where he met

the next lady in his life Marie Wodzinslka, the daughter of a TFolish

count, FEven though he proposed to her and wasn't accepted by her
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family, he didn't seem to suffer any "heartbreak", or, if he did, it
wasn't noticesble as far as his musie was concerned, Chopin also
toured Breslau and Prague at this time, In spite of the fact that
Chopin was now a legal Rusgsian subject, he had difficulty in securing
a visa to Paris lest he augment the rank of Polish patriots and con-
spirators already there. However, he finally did gain permission to
go there, and he stopped at Munich then Stuttgart em route,

It was in Leipzig that Chopin enjoyed a pleasurable stay with
the Schumanns and Mendelssohn, who affectionately called him "Chopi-
netto" .24 TFrom here Chopin went, with Mendelssohn to Scotland, There
thay were heartily accepted, since they were the only musiecal geniuses
of first rank ever to tour that country. However, Chopin didn't like
it here and inside of a few months he moved on to England, where Queen
Vicetoria attended his concert at Stafford House, However, here his
health declined rapidly and he finally returned to Paris in 1848, His
travels in Grest Britain did prove fruitful, though, btecause here he
met and became acquainted with Carlyle, Dickens, Jemny Lind, and
Emerson,

Chopin always hoped for some pianistic Stradivarius, the piano not
bheing perfected, He himself said that if or when the piano would
finally Adisappear from the world, so would Chopin!25 However, he
became acquainted with 211 types of symphonic and instrumental musie,
since he felt that a general music education was a prerequisite to
becoming an artist,

From his =zarliest youth, Chopin was distinguished on the piano,
He followed hig own dictates of instinective genius after reaching the
age of twelve.

Being slight of stature, Chopin's hands, too, were in true

characteristic form, and he could reach comfortably only the space

of a ninth; therefore, he was physically unable to play fortissimo,

This didn't seem to present any drawback to his piano performance; in
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fact, critics said that e could make "one hundred gradations bvetween
piano and pianissimo,?® loscheles was quoted’as saying: "His piamo
is so delicate that no very strong forte is required to give the desired
contrast, Thug we do not miss the orchestral effects which the German
gchool demands from a pianist, but feel ourselves carried away as by
a sineger who, vaying little heed to the accompaniment; abandons himself
to his feelings, He is quite mnigue in the pianistiec world.27

He created a new school of technigue and developed the entirity
of piano playing to a remarkabvle extent, Here again, the ecritics said
that his desire to make good music predominated noticably over his
desire to please his audiences.8 He was considered to be a tone-
poet in that he could make the listener apprehend the poetry living
in his heart, and his playing was likened to dreamland in its marvellous
charm, poetry, oroginality, perfect freedom, and absolute lueidity.

One of the most noticeable features of his playing was his rubato,
Chopin himself said that "the left hand is the conduetor, and it must
nct waver or lose ground; do with the right hand what you can and wrill.gg
Chopin compared this to a tree, the left hand being the trunk, which
remains steady, and the riszht hand being the leaves, which drift
along almost at will, Some said he was ravishing on his fluctuations
of tempo, and w2s always a specie of the miracle of good taste, Der-
l1ioz =tated that Chopin eoculdn't bear restraint of time and carried
independence in rubato too far, Heuffer, well-lmown nusic critic
colled him one of the most perfect emhodiments of lyrical power that
the history of art or poetry can show.50 A1l possible expressions
were to be found in his composiftions and could be played by him in
verfect beauty., Paderewski said that Chopin beautified and ennobled
211 that he touched, and it was owing to him that "our nation, our

land, the whole of Poland lives, feels, and moves in tempo rubato's 1



The opposite of Liszt, who performed ot his best before an auii-
ence of tro thousand, Chepin was the delicately refined virtucso of
srmall groups., He justified this idiosyncracy by answering that crowuds
intimidated him, their breath suffocated him, snd their unimown faces

gbruck him dumb.zg

while preparing himself for a concert, he always
nlayed Bach inste=d of his own compositions, saying that "without Bach
there is no true pianist., 4 pianist who does not respect Bach is a

[FA
rungler and a charlatan," 9

He adored this Baroque master, and
geemingly neglected Beethoven, saying that the bulk of nis works
could be summed up in his € sharp minor Soneta, According to Chopin
Searlaetti would achieve the concert hall, Of his contemporaries, he
played Hummel, Field, and koscheles, and was especially fond of the
latter's duets., Although he liked certain of Schubert’'s works and
thouszht posterity would Xeep only a few of Mendelssohn's piesces, he
predicted a gloomy future for Schumann, Derlioz, Yeber, and Liszt;

in general, his interest in music other than his own wzs slisht,
Chopin hated virtuoso music and, except for a few of Liszt's composi-

tions, would touch none of these, IlMozart he esitcemed above all

ot

others because ne felt that he alone could cross the sten separating
refinement from vulgarity. Liszt declared: "In the great models and
masterworks of art Chopin sought only what corresponded with his
nature. What resembled it pleased him, =and what differed with it
hardly received Jjustification from him.":54

After watching a Chovin concert, an anon;mous critic in London
remarked: "Over himself his art exercized a great charm, I have seen
him (meaning Chopin) look Fifiy when he %took his nlace, and twenty-
five when he quitted i%; he would sit down a measre, worn, livid,
panting man (his face, as someone described it, seemed with pain and

anxie*y}, and, a5 he proceeded, shadow after shadow graduslly dissolve

s
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and fold after fold soften, and the flush of health come back into
the cheeX, and the dim glassy eyes brisghten up with a cheerful and
living intelligence."35

After disappointments in giving concerts and insufficient
income from his published works, Chopin turned again to teaching,

In spite of heavy competition in this field, through his entree

into social cireles he met the Rothsehilds, who, in turn, introduced
him to counts and nobles, thus supplying him with wealthy pupils,
Usually fastidious in his choice of students, Chopin did accept

these less talented but wealthy aspirants who could be useful to him as
a source of income and for social reasons as well, As a2 rule,

howewver, he had as many students as he wanted, and he continued to
devote most of his time and attention to the talented puprils; and,

in later years, only taught those of exceptionable ability.36

Chopin said that "people with empty heads and cold hearts should
not waste itime on music, The best metronome and the most diligent
practicing will be of no avail, Xusic is more than skillful moving
of the fingers,"37 To Chopin, skill was an acquired power of unconscious
action toward a desired end, and, after skill was acquired, conscious
thinking must be directed wholly toward the end.

Financially speaking, Chopin moved from poverty, to increasing
comfort, and thence to luxury at the height of his teaching career,
With five, and not more than six, lessons per day at twenty franes
each, plus added income from composing and performing, he hecame one
of the richest Poles in FParis, moving among ambassadors, ministers, and
princes, Generous and unbusinesslike, he never was able to save any
money and, when his health began failing he was reunited with poverty
again, His last concert in Paris was February 16, 1848, and his last

public appearance as a concert artist was November 16, 1848, in
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(tuildhall, London, for the Polish refugees there,

Always ¥kind and helpful with his students, the only noticeabdle
way in which Chopin gave vent to his annoyances wes by breaking up
ris pencils into small pieces, He showed extraordinary patience
with the talented, and his pupils idolized him, He stressed
emoothness of exscution, beauty orf tone, a2nd intelligent phrasing:
moreover he urged his pupils to hear and study good singing in order
to develop ftrue and exrpressive methods of cantabile playing.BB Chopin
told his pupils that, if it was difficult for them to play forte,
they must learn to manage their piano and pedaling in & dogen different
ways. amateurs, he felt, must play according to rules and advice from
+heir betters but "to an accomplished virtuoso, all the devil's tricks
are permissible,”39

Fingering was excecedingly important to Chopin, and, as he put it,
"Every finger is built differently, cach having different strength as
well as a Adifferent role."20 He said that touch and sound depend upon
the position of the hands and stressed that the keys bhe struck with
the pads or cushions and not the tips, of the fingers. {Chopin rec-
ommended the B major scale as appropriate practice for this touch),
He felt that every finger should be doing a different job, end stress-
ed adeouate practice for the fourth finger, it being naturally stiffer
than the others; piano-vlaying owes him many innovations in fingering,
For the turn (gruvpetto) and appoggiatura he recommended the great
Italian singers as models; he desired octaves to be played with the
wrist-stroke, but without losing the fullness of tone thereby, How-
ever, to him, as to many, music was something more than skillful
moving of the fingers or wrists,

In his teaching as well as in his owm playing Chopin followed
the Tirst rule in musical expression, this rule being that, in any

melodic phrase, some one note must be predominant.%l Musical rhythm
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was to be patterned motion without its equal for fluidity, erace,
or enerey; it was the body of tone. A great advoeate of tempo rubato
- stolen time - Chopin wanted it used only when the desired effect
could be gained by no other means, Another of his devices was the
acogic accent, first used as a musical term by Dr, Hugo Reimann,4?
which lengthens the time valve of a note giving the illusion of
accenting it or playing it louder. However, this must be only =
substitution for tempo rubato and not a distortion of tempo,

Chopin never tolerated any pose or affectation, but he did
cnecourage individual interpretation, so long as the interpreter
didn't devise any unusual meaning for a phrase and used musical
common sense, Chopin himself wouldn't permit any changes in the
score, stating frankly: ™"I'1ll always say to anyone: if you want
to play my things, play them as they are written, and if you don't
like them, compose for yourself instead of crawling into other
people§ compositions like a pig into a garden.”45 He felt the
interpreter to be a cooperator with the composer, a continuer along
the line of musical thousght and expression, OCne writer has said,
"When Chopin .... put his thoughts dowvn upon paper, he left a record
in ink and paper which must be born again every time it is brought
£0 the minds of men,"44

Some instructors and writers feel that no one lends himself
worse to youthful instruction than does Chopin. Youth supposedly
don't (sie) understand him, for his greatness lies in the fact that
he preserves the mean batween immaturity and decay.45~

Chopin didn't approve of symbolic music and wrote, in a letter to
Miss Potocka: 'There is no way of guessing what the composer thought
when he wrote a piece of music, Don't fantasy on this subject, for
the result will be nothing but nonsense of the kind produced by that

German who wrote about my variations on 'La c¢i darem' from Don
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Giovanmi, He said that Don Giovanni kisses Zerlina in D flat major!
Capitel, isn't it?m46

In order, then, to preserve Chopin's spirit, whether it be as a
performer, a teacher, or even a composer, the master would always
repudiate any changes (like those of Tausis, for example) by which
some virtuosi pretend to "emphasize" or "modernize" Chopin's

personal and perfect pi&nism.47



Part IV

CHOPIN'S COLFPOSITICWAL STYLE
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Ae in his pianistic ability, Chopin's avility as 2 compozer

showed 1tself a2t =n early age, IHi

[ B

4]

Pirst tutor was Zochowski, shout

vhom little ig Imown, Then, at the

)
o

age of 8ix, since he could im-
proviss, ho began his piano studies with “wyny, who, though vrimarily
¢ violinist, knew much avout the piano, This Uzech, 2 pupil of Tuchar
who wong, in turn a disciple of Pach, awakened Chopin's interect in the
srchaiec seales and curious folll harmonies, over which he soon reifmned
an mastar, Me stayed with 2wyny Tor six years, and composed his first
worlt of art, o polonaise at the age of twelve, During his three vears
~t the ‘nrsaw Conservatory, Chopin was under the tutelage of Josef
Zlgner; hers his courcse prescribed the design to form a comnliete

professional oriist, and when he left Foland for good in 1820 he

was already sccomplished, “ven as carly as 1826 he s2id that he

1

had taken up o study of "all subjects bearing any possitle relation
nt8

U

to music,

The three persons having the greatest influence on Chopin were

he
. 1 L - I + . 49 . . L] p
Oginski, Ilsner, and Kurpins¥i. CpinsXki, who was Ymom ss Xking
of *the pclonsices, hed direc® becring on Crhopin's dance formg,
shopin enlerged and enriched the polonaise by infusing into his ovm
the Folish spiri+t of rhythm, sslon elegance, lightness end fluency

in ornamental passages, melancholy mood, snd a strong national
feeling; he raised the poloraise to o higher artistic perfection,
Elsner wes o prolific writer and, at orne tirme, Zirector of the
Warsgeow opere, 4As Chopin's composition teacher, he influenced him

with his teacher's atility +to inspire and gsuide “he natursl inclinations

of 2 rifted pupil., Under him, Chopin could develop his musicol sdbility

jor]

almest uncontrolled, Murpinsii's influence on Chopin lay chiefly in

the fret +that he was ohle to transmute Polish Toll mugic irto artistic

i

rusic, A self-taught ccmposer, and successor to Elsner rns Direcior

0f the Varsaw Opersa, Turpinski was toth a contemporary and precursor
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of Chopin., Of lesser importance to him were Hummel-who had for-
mative influence on him - and Field, from whom he sdopted the form
of the nocturne, adding to it a warmth and distinetion whiech it
did not have previously.

Mozart always seemed to be his model, snd Chopin held him
in highest regard, He seemed to feel thaetMozart was a genius, a
gvatus never to be reached ty him, He congidered that a gift of
nature, Schubert he disliked; Wagner's piano music was too operatic:
he didn't approve of Beethoven, and said that much of Schumann's
music could scarcely bhe called musie. Thus, Chopin was considered
&l classicist.ﬁo He introduced to Zurope the forgotten intervals of
the 0ld Grecian scalea and consecuent order of harmonic seguences
end color hitherto unknown in the accepted classical forms; fthe
joyful Lydien fourth and the melancholy Phrygian second are toth
found in his G minor Ballade, Although Chopin was held up as an
arch romanticist and nationalist, Huneker says that he remained
aloof from the romanticists, though in a sympathetic attitude,
and was a "elassic without knowing it." Xe further bore this idea
out by saying that Chorin's form was conditioned with idea, and that
he took up the dancing patterns of Furope - specifically Poland -
because they suited his inmer life.51

Chopin was noted for his architectural symmetry, his attitude
toward program music, and his devotion to beauty. Schumann declared
him "the holdest, the proudest soul of the time,"9%

Some criticize Chopin's music as being sick and unhealthy, with
a veln of sadness running throughout, Mendelssohn went along with
this theory, and thought it "a little infected by the Parisien menia
for despondency and straining for emotional vehemence."53 Buns
counteracted this statement Ly adhering to the principle that Chopin's

greatness lay in his aristocracy,
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Chopin wag snid to bte the originator of the modern nationalistic
54

"plues,"

and was considered a modernist in his time, this latter
owing to Schumann, vho $:id he discovered linsuistic errors asnd false
harmoniecs in Chopin,

Consistered « clescic by some, o modernist by others, and s
romenticist by still others, (for scme considered him s romantic
in feeling with his roots in the classic school) we may thus see

thet Chopin stands slone in music history, In his book entitled

Music and Musicisrs, Lavignac is cuoted: "Although France wos the

country of hig ndontiocn, ond, indeed, his family were of Frenchk
origin, I do nct hesitate to class him by reason of his affinities
in the romantic schools of Germany.”

Chopin displayed a keen sensitivity to colorful pianistic tone
and seecmed unable to apply that wicue gift of touch to any other
medis, Ience, he began his slovw isolation from the rest of the
rmisical worlé, Iis artistic growth, in turn, thoush an advance in
techniesl mestery, olso hecame o lind of recession from the great
world of music, [He was edmittedly incapable of writing » symphony,
and felt strongly that the literature of the pizno was incomparably
richer than that of any cther instrument, Fetis, the chief Parisian
rmusic ceritie of Chopin's day found "in 11, Chopin's inspirations the
signs of g renewel of forms which nmay henceforth execrcise considereble
influence upon this brench of the art,"2% TFollowers of Chopin and
the romantic school probably agree with Rubinstein when he seid,

"The piano rhapsodist, the piszno mind, *the pisno soul is Chopin,' 56

A masical thought ig no nystery; wve leck¥ conly the skill to utfer

it, ot evervcne cen compose, Lo Chopin himself stated: "Dveryone

con accuire Inowledge, but telent cammot he trought even for dismonds;

—X

hence, thank God for your *rlent, oand +try to ac-uire Ymowledge,"57

He lehored over every composition, afreid he'd forget the theme hefore
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he vas able to write it dovn, Sndeavoring to make each pisce of
masic & wnified vwhole, he waented it to scund like an improvisstion
from bheginning to end; Chopin felt that the improvisations of sa
composer vwho has the gift for them would always be more original
than his printed vorks, He felt it undesirable to be too much con-
coerned with details, Once overheard from him was this: "An asrtist
should never lose gight of the whole, Coherence is cbsolutely
necessary. LT one becomes excessively concerned with the details,
one finds that the fthread binding the whole will burst, and, instead
of a necldlace, one is left only with a stupid handful of pearls."58

Another of his guotations was the following: "In ny boring
compositions, sll the beauty often lies in the accompaniment,
Hememter that in my worls the accompaniment always has equal rights
with the melody, and often it must be put into the foreground."59
He c¢elled harmony the soul and rhythm the back-hone of his works,
and Telt that in musical composition everything - expression marks
included -~ has its own meaning, Josef Hofmaenn, original as an
interpreter of Chopin, became famous for his ability to put ac-
companiment in the foreground, He could always find a way to bring
out another wvoice, another chord, or another note, and used +to
"invent" poliphonic surprises where no other pianist even suspected
them.eo Accompaniment is a deciding factor in the classification of
a work of music, If a Chopin accompaniment were set to a Bach melody,
it would sound more like Chopin than Bach; this may be exemplified by
the Bach-Gounod "Ave laria,” which definitely sounds more like Bach
+than Gounod because of the Bach accompaniment,

Infinite possibilities of wvaried and beautiful tone color
inherent in\the piano are to bte found in Chopin, His chief genius

lies herein., He was superior in actual expression of the pisno and

35737
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in choice of subject maitter most fitly to e expressed thereon, First
to realize the cubtleties of the sostenuto =nd una corda pedals,®l he
diectated that these be used for gquality, not guantity, of tone desired,

This pianc bard and piano mind, es Rubenstein called him,
revealed himself through nis art. Farry said of him: " His work for
pianoferte is so marvellously perfect in its edaptation to the
idiosyneracies of the instrument, that it becomes historieally
important on that ground clone. IHis work is not often great in
conception, or noteworthy in dssign, but it is the sponteneous
expression of & poetical, refined, and sensitive temperment.62

In EHadovi's essay on Chopin he seys that Chopin lacks the
diegnity, breadth, 2nd high seriousness to rank smong such masters
ag Patestrina, Bach or Beethoven, "In structure he is a child,
playing with a few simple types, and almost helpless &8 soon as
he advances beyond them; in phreseolcgy he is a master, whose
felicitous perfection of style is one of the abiding treasures of
the art., There have been higher ideals in music, but not one that
has been more clearly seen or more consistently followed, There
nave been nobler messages, but none delivered with a sweeter or
more persuvasive eloguence,"®d

Chopin's wit in musiec is best illustrated in his & flat minor
Etude, which is based on the pentatonic scale snd utilizes only the
rlaeck keys, £ kind of fantastic joke, it suggests an exotic harmony
varely muffled by a Chopinesgue accompaniment in the left hand. It
is not at 211 monotonous, in fact its original passages and scarcely
Chopinesque harmonies strike one with their unexpected pianistic and
tonal structures. As one critic wrote, "In this phencmenal musical
satire, Cgopin best expresses the combination of ingenuity, +wit, end

cenius, which refleets his personality.”64
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Chopin's attitude of Polish folk music being critical, he did
not consider himself as being representative of it, His work was not,
in that sense, cosmopolitan, but cosmic; but in spit of his patriotism,
he wes not necessarily an artistic nationalist, end "in quality and
manner he was as much western as he was Slavish, as muech French,
Italian, Austro-Germen, as Polish,"®® However, his sensitivity to
national or folk music was evident in his early youth, Although
feclk music in its primitive form seemed to him crude, heartless,
and clumsy, he was annoyed by any imitation of folk musie, He
constantly repeated the phrase that "this one must be refined and
né6

seasoned, To him art should be & "mirror of the national soul”

ard he strongly emphasized the need for independence in each nation’s
ctlture and art, o7

It has been said that "the whole 1ife of Chopin belonged to
Polend, the first half in its entirety, physically and spiritually.
I the second half, despite his attachment to Paris, those bonds of
love and loyalty were even strengthened."68 His messages from
Vienna were anxious when he heard of the var in Poland, Chopin
deseribed a lonely Chrigstmas Fve spent in the vast twilight of
St. Stephen's Cathedral; it was probably thern that he composed his
Scherzo in B minor™ with its thundering chords and tender carol
1ullaby in the middle part., In Paris he found himself in the midst of
political and intellectual ferment, and keen competition in artistie
activity., When he moved on to Stuttgart, he rececived the news of the
fall of Varsaw; it is supposed that here he received the inspiration
for his "Revolutionary" Etude Op. 10, Wo, 12, Among stirangers, up-
rooted and tormented by fate of his family, friends, and country, in

a letter to lMiss Potoeks he wrote: "And here I am, helpless, Here I

am vvith my empty hands,"6® This same mood is evident in his G minor

Ballade and his Prelude in D minor,
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~bout his avid love and dedication to his country, this svpeared
in the .Jarsaw Press of 1830: "Chopin Imows what sounds are heard in our
Tields and woods; ke has listened to the Folish wvillage; he has made

it his orm, In the March 13, 1949 issue of the New York Times, lusic

eritie, Alin Dovms wrote of him: "o composer stuck his roots deeper

intec his own soil, and none, teking essentially so nationalistic o

rosition, produced an art of such enduring and universal signifigance.”
Chopin composecd with sincere simplicity, making each stotement

interesting, clear, and ascccszible, e didn't write just Tor today

or Jjust for tomorrow but for years and years to come, Ilis directness

]

nlus his decr insight represented his genius, Seemingly unaware that

¥

he himgelf vas o genius, Chopin wrote, "Zvery genius is = revolution-
ary who preduens = great deal of commotion in the world,., Genius has

o hig noas and

[}

gplendid sense of smell which enables him to cateh
the direction of the wind of the future,”70

Acceordine to Chopin, all creative music takes labor and in-
gniration, snd he was no exception, He felt that often the result
vrags differcnt from the intentiom; thus he decided not to print anything
uwntil he wes completely satisfied with it. To him, it wag better
+to teil than to publish something that would remain for him an
occasion of silent remorse, Chonin elways Fcored that his least
veluable orks would be played sand his more valuable ones would Le
left alone; Hans von lulcow first broucht recosnition to his less
popular but musically more sisnificant works,

From the beginning, Chopin's creative images were virtual
rather than real, e had the vover of lending creditatility to
his images which is the possession of a few, He makes hics image
of feelings seem natural even when they saren't natural to us, by
sheowing his high degree of dramatic exnression in presenting

-

entreaties and suffering, douht and despair, joy and a feeling of
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strength, triunmph and =zeel, and thankfulness and adoration., Owing
to him, 2 strong national Teeling wes accented in Polish music for
the first time, This beine the sge of color, he was less a colorist
then 2 fisure peinter, Chopin wes governed more by the laws of
poetry thean were other composers, Instead of following the trend
of the day to join in the movement against form, he founded his
entire creation uron poetry, £4n example of this is his 4 flat
major Ballade which cen easily be sung to Clement Marot,?’d

IIis motifs became complete melodies, and his progressions
and cadencies became motifs, Hven the inner harmonic voices
often bespoke a melody. The ereative philosophy of this romantic
genius includes three factors: humility, simplicity, and directness
of expression, and values of a beneficient nationalism,72 By
nunility, Chopin means that it is as important to write = great
gone a8 a great symphony. 4As he seid, "I myself understand the
niano and laugh at those who think I am a fool because I rejlect
higher perspectives and write only for the pieno,"?® To him, it
weas not so much the form in which one writes, but the creative
expression which is poured into that form, that mattered, 3By
simplicity and directness of expression, Chopin meant that music
must be a medium of expression from the composer to the people,
He seid, "Bach was "like an astronomer who, with the help of ciphers,
finds the most wonderful stars...Beethoven embraced the universe
with the vpower of his spirit,..I do not c¢limb so high. 4 long time
ago I decided that my universe will be the soul and heart of man."74
Thouegh Chopin is frequently intricate in his inner constructions,
he makes no demand of erudition on the part of the listener; in fact,

|
he is ecasy to understand, &Iy means of his values of a beneficient

m

nationalism,” Chopin gave to the rest of the world the spiri+ of



Toland through music, Xany persons often asked the ouestion, is
music international or intra-national? Chopin answers, "Art must
bhe a mirroer of the national soul, A nation which reaches out for
foreizn art - because 1t i3 supposed to be better - vill never sce
its oom sowl,..l do not consider myself even a John the Baptist of
Tolish music,..l should like only to write and leave for posterity
the ABC of that which is truly Tclish and to teach people how to
discard thinge which are called Folish bvut which nre not really
Polish.”75
The critic HMeine, in speaking of Chopin, sald: '"Polend gave
him the spirit of Chivalry and his historical grief; France endowed
him vith light charm and grace, and he owes to the Germans his
meditative romanticism,"7® Neitzsche, another eritie, said, "Chopin
enmancipated music from Germen influence, from a tendency toward
zloominess, ugliness, provincialism, and boagtfulness, "7
In Chopin's piano works, with the exception of Beethoven,
he stends the unchallenged mester, Beethoven being superior in
the fundamental lrain-stuff and majesty of musicael material, and
Chopin being superior in actual expression and in choice of ap-
propriate pianistie subject matter. Chopin composed a total of
214 works, these being mainly for the piano and inecluding only =
few vocal compositions, Of all grest composers, he produced,
proportionately to his output the least poor music.78 A greater
percentage of all he wrots is alive today than that of any other

great moster., Ilis art brought 211 men and nations together.






02 his %otal output, the creater portion of Chornin's works were
grouped into eleven different headings. Included in these were

the Tollowing:

waltzes, scherszi,

Let us consiier them

honin

~

and pienist who was cons

<
=]

nocturnes,

ballades, polonaises,

wrote nineteen nociurnes,

ider

mazurkas, prelules, rondos, etudes,

impromptus, and sonatas,

OCTURINES
John ¥ield, the Irish comnoser

ed Chopin's eoqual and whose style was

adnired by Chopin, looked at Chopin contemptuously, deseribing him as
"sick-room talent",7% This is perhaps more appropriate to his
nocturnes than 3o his other works; however, this feeling is ne Aoubt

Aue Ho mawkish pianists,

howrh this

o~
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D

fancg v

The fl2xibility of the piano itself was never

than in his nocturnes,

and. deliecacy,

said that the

ey 01
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ensively shaded) Torncd

many of the neziurnes,

admnired of his

At

‘hey

weaXest.

randeur,
Locturnes nre
remorseful countenance,

are like whisperings at

The F sharp major I
nnpular nocturnes, The
and the entire piece is
feeling of good will 1o

18 not always

ather

Hig later
show notable

stasnant

morhidly

cmpositions,
are imbued
He loved the night

rie night

A sounder eriticism of his nocturnes,

true, would be that they include in them

Ythan ims

negination,

hetter exhibited

ones, though increased in skill

defsrioration in imaginative guality; it

artifieial light (sometimes
=10]

air and

the environment for them, He is, in

sad and complaining., The most

they are in several instances the

with dramatic breadth, nassion,

and itz starry nysiteries, and his

picces, some wearing an agitated

others secen in profile only, while many
duslk,

octurne, Cp, 156, Fo., 2, is one of his most
dovnio movimento is extremely striking

saturated with young life, love, snd a
mankind, Ehlert thinks it unseparable
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from champagmne and trurfles,®l  Other writers say that this is his
first full revelation of his imaginative stature,52 Tor its com-
parative playatleness and its essential poetry, this nocturne is
deservedly a favorite and a valuable preparation for later works,
It has been said that the most interesting and probably the most
valuable of his works are the rare compositions combining canti-
vating melody, interesting harmony, and original rhythm, An ideal
exomple of this is the forementioned nocturne.86 It is an artistic
product of hizgh class; the rhythmical combinations of both hands is
rather exceptional,

Chopin was criticized in Vienna for not observing the old rule
that every phrase should have an accent on the first note, This so-
called "spiritual bleaknessz"” is evidenced in his Op, 15, No. 3, the
Wocturne in G minor, which was seldom productive of musical inspira-
tion until the later years of Brahms.84 However, this breadth in
Chopin's musical mind remained, for the most part, unexplored,

The I flat Nocturne is graceful but shallow in content.85 How-
ever, 1f it is played with purity of tone and freedom from sentimental-
ism, it is not nearly as banal es it seems, Since it is Field-like
ia character, it should be played thusly. Rellstad, in his "Iris”
vrites of this: "Where Field smiles, Chopin mekes a grinning erimace;
wnere Field sizhs, Chopin groans... we implore Kr, Chopin to return

to nature.“86

LAZURKAS
In the year 1832 Chopin published his first book of mazurkas,
From that ti@e until his death (1849) he Aid about eight of these
dances per year, Of the entire two bhooks, most of these were good,
with the exception of a few around 1833 which reflect Parisian

society, It seemed as though his "facile salon" attempts lowered



nig idenls,

The mazurka, written in 374 time, is slower than a waltz: show-
ing a sreat variety of rhythm, they are a distinetively I'olish dance,
the daring and impulsive steps surgested, implving moods an? eveite-

ments far outside the range of the more conventional German dance,

He often rlaces a stroag sccent on beat

e
oy
H
©
6]
o
’.‘.’5
(7]
[v]
4]
73]
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Tempo being a vital ocuestion in a dance so unpredictable, Chopin

Telt that instinct ~=ve the ulfimate answer. e gave great atten-
tion to detail and meticulous indiceations of his meaning, In his har-
monies herein, he oten used the so-called "German" or "French"

gixth, which is nothing nore than sm augmented sixth,

Schlessinger, = muzic publisher in Paris, published most of his
Fazurkas along with many of his other works,

CT the fifty-five mazurkas, there is a marked difference between
nvus 4L and thosz that fellow. In the latter, sccordinz to Niecks,
the savage beauty and spontaneity is missing. 58 As Chopin gripped
the form, as he felt, guffered, and knew more, his mazurkas srew
hroader, more characteristiic of Foland, hecame elaborate and a2t times
impersonal, hubt s2ldom Lozt their racial hue and snar., Delens said
of them, "Chopin was a phoenix of intimacy on +the piano., In his
Nocturnes, lezur¥as, he is unrivalled, dovnright fabulousi™t9

my,

The I sharp minor Mazurka, Op. 6, Ko, 1, begins with the charac-

- 1 -
W

teristi

i
@]

triplet that plays suveh a role in *this dance form, First in

3

order of publication, it is melodious, slightly mournful, but of

L

cennine fre hneu « The third seetion, with the appogziatura, realizes

o vivid wision of commbry counles determinedly dancine.
L 5 T &

In Op, 24, o, 2, in C major, is Tound, beside the curious seners

nontent, o mixture of tonalities, ineluding Lydisn and ¥edievsal church

3 . & o
Chopin is nowhere more orieginal or more enazging than in the maﬁurka.‘v

uhtle harmonies

£



modes; the trio is definitely Occidenta, The entire dance leaves a
vague impression of discontent, while the refrain recalls the songs
cf the Russian bargemen; being so caprecious and varied, even Chopin
himself never played it twice alike!"90

The C minor Mazurka, Op. 30, No, 1, full of beautiful melodies,
with the deepening feeling at the con anima section, is replete with
pathos, Of it, Schumann said, "Chopin did not make his appearance
accompanied by an orchestral army;...he passed only a small cohort,
but to him belongs every soul to the last here,"1

PRELUDES

Nowhere else did Chopin reveal his artistic self as fully as in
the 24 Freludes, Op, 28, He feared that, to some extent, they were
too much like his Etudes, and jokingly called them his ™ittle Bits,"2
Chopin could never measure up to Each in his Preludes, but neither
was this his intention. Though differing from Bach's use of the
word, many of these, by their very brevity in proportion to the
weight of their thought, leave the hearer with a sense of expectaney,
and are, in that sense, preludes to reflection, Thus Chopin has
given a new neaning to the term "prelude™, one that others, when at
a logs for a title for their own compositions, have been glad to
accept,

Sqme of the preludes are rather easy to play, but many of them
are difficult, The imaginative interest is independent of technical
demand.

The  harmony of Op, 28, No, 2, in A minor, ig almost ultra-modern,

Fo, 7 is a mazurks in miniature,

Chopin exerted himself less on the Ballade in G minor, Op, 23,
than he did on the ¥ sharp minor Prelude, Op. 28, No, 8, He was con=-
vinced that large works came to him more easily than small ones,

Many of his works are definlitely program music, and the B minor
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prelude, No. 6, is a vivid example of this, It seems that George
Send snd her gson had sone for a boat ride on the lake near her
crateaw, ‘hen they failed fo return after & reasonable length of
time, Chopin was convinced that they had been Adrovmed., It was out
of this experience that he received the inspiration for the fore-
mentioned prelude, and the reiterated note, b, represents the drop-
ping water,

The 24 Preludes were published in 1839:; it wasn't until two
vears later that his Op, 45, a single prelude was published,
Ixquisitely dressed in harmonies, at that date no other composer
could heve invented it, To enjoy its delicate flavor, ome nmust
s0 back into the days when romanticism was unchallenged, hecause
the tone is somewhat nocturnal and the melodic phrases are all of
cuestionable, indecisive design,

RONDOS

At the age of 16, Chopin published Op, 1 in Vienmma, Though
the full flavor of some of his greater works is lacking, he shows
skill in its wvariance of rhythm, hich betrays his orm musical
sensitivity and demands a consciousness of values belonginz only
to the accomplished artist, Concerning the rondos, as well as his
other works, Chopin said, "A musieal work should itself reveal its

o/
essence..”“/l

Chopin wrots twelve ctudes Letween 1829 and 1831; herein he
discovered the secrets in the piano which he found to be so remark-~

-
0 Ilis etudes present elemental

ahle in Pagaqini and his violin,
problems in comparatively simple form and are still of high musical
interest, ¥He dreamed of composing easy bhesinners' exercises to

eaual his other vorks regarding form, harmony, and melody, but was

unsuccessful, and so left his dream to posterity., Of these works
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Chopin oroclaimed, "In vriting my OStudes, I tried to put not only

n96

geience hut also art in them, Jachimecki, eminent Tolish
musicolosist, called them "4he Gospel of piano musie,"®7
Chonin wantad hig etudes %o he srtistic ag well as intellectual,

lis two favorite ones were the one in * minor, Op, 25, o, 11, and
the one in € minor, On. 28, o, 12, He felt that he had never
written anything with which he was so completely satisfied, 8

Chopin himself said that his & flat major Ltude was basged on
the motives of "recoaciliation improvisation" which he had played
to Delphine Totocka; he further cuoted that it originated in s
programmatic improvisation set against the background of a
guarrel with her,99 Tiszt said he'd have given four years of his
l1ife to hove been the suthor of this masterpiece,loo

The last page o his first etude, which has the rhythmic
nroblem of four against three, is said to contain the most poetie
pese in all of Chopin,101

Chopin himself says that his third etude begins with the
loveliocst melody he ever wrote.loz

WALTZES

Tong the most Zavored of all his works, meny of them now have
1ozt their saver, It is no longer so easy to recapture the sense
of grace and elegance that they ance conveyed.

Hot to he danced, many of these viorks also have programatic
flsvor, TFerhaps the rost famous cf these is Valse in D flat
mejer, Op, 64. Fo, 1, often called the "Minute Valtz," whieh
represents George Sand's dog chasing its tail 07

Many of his works were dedicsted to some of his admirers and
he dedicated one of his smaller waltzes o a former lover, laris

wodzinagka,



- A3 -
It has been said that the Op. 42 in A flat major is the most
distinguished of the waltzes., I it were to te danced, Schumann
Lhought that "half the ladies should te countesses at least,"104

g8

The most sperkling of the waltzes, and one of the most
cifficult, is the one in L minor, which wosg published tosthumously
i thout opﬁs number,

SCHERZI

Of Cropin's larger worls, the four scherzi were the next
large form Lo evolve out of what wes originally a minor type of
corposition, Ho doukt his want of success os s pienist as well as
a composer led him to compose a finer and nore eleveled vork,

The "Second Scherzo", Op, 21, is the most popular of the
Tovr, OFf this one, it has been said that Chopin has seldom set
down nore clearly his musical intexition,+0®

BATLADES

To Chopir, the balledes were folk songs, commemorating some
stirring or sentimental event sueh as is found in "Chevy Chasge™
or "Edward,” The misic doesn't tell the story, hut merely
illusirstes it, He wrote four btellades which were possibtly
illustrated with = story; lLowever, he never +told them,

The "First Ballade," Op, 2% in G minor, is said to he the
rirest of the four., ‘hen Schumenn expressed same, Chopin answered,
"I am glad of that, "sic) it is the one I, too, like rest, "LC6
it seems fo he the most elemental of all and, thus, the truest.
Herein, too, Chopin scemed to desire recognition as = fine conm-
poser and elegant planist, ‘ritten after his brolken engagement
o laria Yodzinska, it is szid to be one of the hitterest and
nost pereonal of hie worYS.lOV Again Chepin uwtilizes the

focseinating harmonies of the 0ld Greelr church modes,
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His "Third Ballade™, Op, 47 in i flat mejor, is more like a

ronantic novel than » ballade. The terms aristocratie, goay, piouant,
and creceful don't even bezin Lo fdeseribe it, OF this one Schumann
remerked, "The refined, gifted role, who is accustomed to nove in
the most distinouished circles of the French capital ig preeminently
to Te rocognizoﬁ."los Op. 47 cuite loses tcouch with that rudiment
of 1life out of which foll telledes are made, The development of its
tvo main themes 1s more logical in a purely musical way than almost

ony other work of Chopin's,

POLOWAILSES

The polonsises are often described as expressions of his
rassionete attaechment to his native land,

In 19%9 (during World Var II) the one in A major, Op., 40, Fo, 1,
probably hetter Xmown as the Militery Polonaise, vas sounded hourly
over Varsaw radio stations as a sign that Poland still breathed,

This was for the Poles of the twentieth century just what Chopin
felt it to be for those of the nineteenth century.lo9

The most imposing contribution to its form was the Tolonaise
in 4 flat wejor, Op, £3, 4 brilliant and stimulating composition,
it hags most of the virtues of o permanently appealing work,

. IMPROMPTUS

Although Chopin wrote four impromptus, these were by no means
his finest efforts, The "Fantesie Impromptu", Op, 66 in C sharp
riror, which v2s thought wnworthy of publication, atteined post-
humous popularity greater than thet of any of his other compositions,
The easiest of all his impromptus, the problem of four against

three is lurgely exemplified herein., Of this Busoni said: VA well-

novm niece, 2 shallow salon study, 1t will never be eriticized

0l
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SONATAS
The sonata form wes neburelly uncongeniol to his feneiful mind.
iz Op, 4, published posthumously vas done 21 the age of eishteen,
and by no means represents his capability at that zege., Only in the

Minuet end Larshetto - where there are five hents to o measure

Co

does he geem free of the burden of Torm,

Provably the best ¥mowm of his three sonatas is the Op, 36 in
B flat ninor, 4n extremely difficult work, vrobably the slow
movemnent, llarche Funebre, isg noat familiar, This sonata hes heen
cormended as well as condemned, 1t has a nervous rhythm followed
ty o still more nervous prineipal theme, the very counterpart of
en almost uncontrollabvle agitation, Seldom can such high excite-
ment he enbodied successfully in the main theme of e sonate form,

hut Chopin does it,

OTHER WORXS

The Berceuse, Barcarolle, his two concerti and the F minor
Tantagie 21e of consummete technical artestry, but only the
Berceuse survives the affection of the aversge rusic lover, in
amazing harmonic feat, it 1s an excellent example of pedal voint,
whiech frequents meny of his works, It is said that Liszt, who
adrired Chorfin to the utmost as a composer allegedly used Chopin's
"Bercouse"” as a model Tor his own, Both the Eerceuse and the
Parcarolle evidenced Chopin's increasing isolation from the active
vorld of music and his preoceupation with cultiveting refinements
in tonal sensaticn to whieh he was sbnormally sensitive, ILiszt

spoke of the Iantesice

¢ as "a produet of deranged nerves and im-
111

noverished talent,”

Chonin's orchestrations were adnittedly poor and thus weakened

o

+he henuntiful vienistic effect of his two concerti, The F nminor

minor one,

851

concerto, Cp. ?1l, is favored by the public more than the
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11, The Tirst movement of the former fTar transcends the lsthter

in bresdth, passion, end profound musical feeling, though it is

shorter and there is no cods., The Larghetto is poetie, mellifluos

and serene, ond the 4dagio ig beautiful, deep-toned, and love-laden,

Gracefulness ~nd pure, sweet melody characterize the final Allegro
v my. L . P 8 o o . - &) - . ] -

vivace, The instrumentation being considered delicate by some,

Berlioz declares that "in the comvosition of Chopin all the interest

8]

ia concentrated op the pianc part, the orchestra of his concertos
ic nothing but a cold and almost useless accompaniment.ll2

4t oresent, recosnition of his sonatas, his works with
orchestra, a2nd even his chamber music and seventeen songs is
coming to the fore, At a country festival before VWorld ! T
hwmdreds of rolish children were singine Chopin's songs,

Characteristic of mueh of Chopin's music was & wide hroken
accompaniment (Zxample 1), broken sixths in the melody (Zxample 2),

281 noint (Exemple %), overlapping phrases (Exanmple 4), reversed

aceompaniment (Lwemple §), and compositions containing en irregular
nunber of measures,

The threec bhest editions of his works are published by the
rollowing: (1) Tote end boel, cd, Karl Xlindworth, (2) Schlesinger
(Robert Lienauw) cd. Theodore Xullsk, and (3) Brietkopf and Hartel,

of Leinpriea,
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